Symphony No. 8 in B minor "Unfinished" of Franz Schubert 

(New York Philharmonic, Leonard Bernstein, conductor; WNYC-FM) 

How not what never what is the content it is always the same 
understanding the same how is the art object distinguished from the 
givens nominalism how is it one way is it finished is it in progress 
how life-like is it is it art-like it does the form suggest it does 
pour l'art explain it is completed the art object not in progress 
revised re-viewed focused in focus on the first part becoming the 
effortlessly second the third becoming the fourth and so on and on 
similarly effortlessly it is not in progress rather completed it is 
the finished product in art it is necessary the necessary conclusion 
willed form not empirical form an illusion the latter is the former 
ordered willed the latter is accidental natural is the former formed 
objectified and not subjective like the latter that is nature it 
does make a difference a significant difference when it is finished 
yes it does the finishing the focusing on the first part becoming 
effortlessly the second and so on and on inevitably over and over 
second third fourth fifth over and over unaffected by the empirical 
temporal gravitational magnetic polarities and fields in progress 
how and why not what never what rather how is it possible is there an 
example Les Préludes La Juive Les Saisons definite articles works 
revised reviewed in order to become art-like not life-like that is 
easily seen in both there is in both realms form exists in both 

yet those in the life-like realm are either empirical or unfinished 
or unfinished or empirical not unaffected by the time gravity not 
unaffected by the magnetism of the earth this is true certainly 

and this is not true in the realm of the art-like in the artificial 
realm in focused formed revised forms internal governing systems 
earth time gravity magnetism once the revisions are completed yes 
and finished when the life-like becomes like art non-accidental the 
givens are invariable the art-like transformations of the life-like 
and chance is willed empirical polarities and fields do become 
inoperative except as documents from which forms that are artificial 
nonnatural were created finished by reviewing and revising until the 
how is no longer in doubt no longer and the finished form is non- 
empirical it is artificial it is nonsubjective it is because yes 

le cercle se ferme when does le cercle se ferme because it does it 
le cercle the art object can be distinguished from that which is not 


of the realm art it that which is not art is not art non-accidental. 
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